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a semi-accidental kind, and it is not possible, 
therefore, to give him an exact pattern to go by, 
but with a little training he will soon acquire the 
faculty of breaking a color according to the prac- 
tice of his master. Facility in this sort would 
be far easier to acquire than the art of graining. 
One difficulty in the way of the education of 
the workman lies in his firm persuasion that art 
consists in imitation, and that graining is the Tie 
plus ultra of decorative painting. He is not at 
all likely to do well what he does not think worth 
doing. How inevitably education lies at the root 
of all improvement in public taste ! Simple tints 
may be varied in many ways — dabbled, rubbed, 
glazed — and the very tools of the grainer might 
be turned to account in something better than 
imitation. 

The variation of the color may culminate in 
pattern painting of the most elaborate description. 
It is mainly, however, in the panels of the doors 
that there is room for ornament—one cannot well 
load the stiles with details without overdoing it. 
The eye must have some rest from pattern work, 
and the stiles seem to ask that it shall occur there. 

On panel painting a treatise might be written. 
From stenciled enrichment to figure painting is a 
long stretch. Something may be done, and con- 
siderable effect produced by means of stenciling ; 
but stenciling is scarcely enough. Unless there 
are a great number of doors to be decorated, it is 
scarce worth while to resort to such a mechanical 
means ; and if there are only one or two doors, 
they repay, if they do not absolutely deserve, more 
artistic treatment. 
They form such im- 
]) orta n t features in 
the room that, if any 
decoration is attempt- 
ed at all, something 
must be done to them. 
The safest, but by no 
means the only plan 
is to panel them in 
accordance with the 
walls. This has been 
felt by some persons 
who think to simplify 
the difficulty by ab- 
solutely papering the 
panels with the wall 
paper. One feels in- 
stinctively that this 
is not a happy 
thought. There is no 
saying what may not 
be done with paper. 
The Japanese would 
undertake to build a 
house of it that would 
not tumble about our 
ears — and it appears 
we are to have timber 
as well as paper made 
from straw— but we 
are as yet a long 
way from being re- 
conciled to the idea 
of paper doors, and 
the presence of paper 
in their panels sug- 
gests to us an un- 
pleasant sense of in- 

appropriateness. And even were it the case, 
though we feel the Tightness of carrying the 
scheme of ornament through, and occupying the 
door panels with something akin to the wall pat- 
tern, we do not want the identical design every 
where, on wood and plaster alike. Indeed, we 
rather want something of more significance 
than the all-over ornament, which suffices for 
a wall filling, a design in which the character 
of that ornament culminates. One might say, per- 
haps, that the wall paper should rather be founded 
on the door panels, and, if Ave were going to paint 
the walls, we should certainly , think, first of all, 
of the most prominent features in the decoration : 
but we must be practical, and one cannot have 
every wall paper designed for its place ; whereas, it 
is a comparatively simple thing to design the door 
panels in accordance with the pattern of paper 
chosen. If the wall space of the room be sub- 
divided into dado, filling and frieze, one may take 
either as a starting point, o;- may combine the 
elements of two or all of them. 

Flower and figure panels are often introduced 
into drawing-room doors. But they seem to me to 
be appropriate only in proportion to the restraint, 
simplicity and architecturesque character of the 
design. Such figures as Alfred Stevens would have 
drawn, or the Ancient Greeks, are something very 
different from the tawdry things on gold grounds 
that find .fashionable acceptance. Much, of course, 
depends upon the general character of the decora- 
tion. A room may be so rich throughout, and the 



detail carried to such a point, that it must cul- 
minate in the door panels in something like picture 
painting. I know a room in which the doors are 
actually filled with old German panel paintings that 
once formed part of fifteenth century altar-pieces, 
not of any great merit as paintings, but beautiful in 
color, with their rich, low-toned, gold background, 
and the effect is delightful. There are drawing- 
rooms, too. in which water-colors have been let into 
the door panels with delicate effect, but scarcely 
with due regard to the value of the paintings 
themselves. It goes without saying that, in order 
to justify, in the least degree, such a use of water- 
color paintings, no available wall space whatever 
must have remained unoccupied. 

The late William Burges, A.R.A., always full of 
resources, made use of the upper half of his bed- 
room door as a shallow cabinet for the display of 
tiny objects of art, and, as he did ?Y, it was ad- 
mirably done. Our rules of art are, after all, only 
of limited application. Comes a genius and does 
just what we said should not be done! Yet we 
are bound to confess that he has done well. In 
many respects William Burges did that. His 
painted sculpture, and other freaks of his, as ex- 
emplified in, his own wonderful house, left little 
to be said against them, whatever might be said 
against such practice in general. 



The colors most suitable to be used in decorat- 
ing a room in Japanese style are blue and white, 
or a soft, dead bulT, with designs on it in red and 
blue.— M. E. James. 




DESIGX FOR HALL MANTEL AXD FIRE-PLACE. 

SPANISH RENAISSANCE. 



SECOND STUDY.— THE PARLOR. 

(See preceding parje.) 



I Ix the representation of the parlor in the style 

! of the Spanish Renaissance, the artist has shown 
features which will be recognized as belonging 
almost exclusively to the rich and ornate peculi- 
! arities of Spanish art. It gives, in many partic- 
j ulars, pleasing hints for adoption in our own 
more limited opportunities for elaborate decoration. 
I The two columns which stand prominently in 

the foreground of the illustration are constructed 
I primarily of iron, but encased in a wooden sheath. 
The pedestal of the column is usually of heavier 
wood than composes the covering, that it may be 
more readily carved. Above this pedestal the high 
band in diamond-shaped spaces is of stucco, the 
body of the pillar imitating marble. The capital 
and all about it, as well as the arch which it sup- 
ports, is of stucco. The stuccoed work at this 
height appears delicate and rich, and it may be 
made as fine and as ornate as is desired. The use 
of stucco in small figures at the height of the ceil- 
ing is considered in Spain particularly desirable. 
It is comparatively cheap, and the effect is excel- 
lent, for it is removed sufficiently from close obser- 
vation to soften its details and give it a beauty 
that, possibly, it might not be found to possess at 
shorter sight. Another consideration, and by no 
means such an unusual one as many might think 



it to be, is its adaptability to the changes in 
fashion, or the caprices of the owner. The stucco 
can be removed or painted over without incurring 
any considerable loss, and a new style may thus 
be indulged in so often as the inclination of the 
possessor to lay out a moderate sum suggests a 
novelty. To-day the style may be the Modejar, 
to-morrow it could be French, Renaissance or 
Medieval, and the visitor is absolutely dumb- 
founded at the display of wealth made from very 
ordinary and very plausible material. 

The large panel near the door on the left-hand 
side of the room is likewise in stucco, and shows a 
combination of plumes, panels, Renaissance, figures 
and armorial crests for the reception of the 
owner's arms or initial letters. The door-frame is 
painted and the panel directly above it is in heavy 
relief stucco, while the arch is flatly painted upon 
th^ wall. 

The ceiling is entirely in stucco, with a plain 
panel in the centre as the support for the chande- 
lier, which should be of glass or metal. From 
beneath the arches are suspended silk or jute 
cords bearing balls of wood covered with some 
showy material, and carpet is upon the floor.. The 
windows at the extreme rear are of stained glass, 
the furniture covered with silk. 

The bars running from either side of the room 
and connecting the two foremost columns with 
each other and with the walls, are to sustain por- 
tieres or curtains that may be allowed to hang to 
the ground, shutting the room off from the pas- 
sage-way which is thereby made. 

At the further end 
a platform, raised to 
the height of three 
steps, serves for the 
piano, and in parlor 
entertainments, con- 
certs and the like, will 
be found convenient 
and appropriate. In a 
larger concert or musi- 
eale the balcony above 
this platform might be 
occupied by the or- 
chestra. 

A diagram at the 
top of the plate shows 
the ground plan of the 
parlor, the disposition 
of the columns, the 
location of the plat- 
forn, and other partic- 
ulars which will aid in 
comprehending the il- 
lustration. 

The details of the 
decoration of this 
apartment have been 
shown as clearly as 
the size would permit, 
and it will be seen 
that they are suffi- 
ciently distinct to per- 
mit acquaintance with 
the designs suitable for 
this style. The shields 
and banners, as well as 
the scrolls and medal- 
lions, are in perfect 
harmony with the sur- 
portrayal of the true Spanish 



and the 



roundings 
spirit. 

Next month a bedroom 
of design will be given. 



the same character 



DESCRIPTION OF SCREEN UPON 
OPPOSITE PAGE. 



By Miss E. L. Swan. 



The design for screen can be appropriately 
used in decorating either wood, satin or brown 
linen panels. Would look well on either light or 
dark Avoods, or on a gilded surface. If satin is 
used, would suggest cream color for centre panel, 
light blue for the right and light grey for the 
left. The flowers should be in natural colors and 
size. Color of hollyhocks-white, pink with darker 
centres, crimson and one or two very light yellow 
ones. The roses may be either crimson or in 
variety. The Blackberries should be given a tinge 
of red in some of the clusters. The bird is a 
Bluebird, and the wild morning glories are a very 
light shade of pink. 



Messrs. Howell & James' Annual Exhibition 
of Tapestry paintings was opened on the 11th 
instant at > T o. 5 Regent street, London. An ori- 
ginal tapestry painting by Mr. 1L Stacey Marks, 
R. A., is the most important piece exhibited. 
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